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PRIMARY OBJECTIVES
This series is a book lover’s exploration of how characteristics of digital 
texts translate to print. The resulting objects, blatantly impractical as 
they are, are both a concession to the robust capabilities of digital 
technologies that print cannot rival, and a celebration of print’s resil-
ience and tactile charm nonetheless. In this way, the project acts as a 
compromise in the competitive debate in which print and digital texts 
tend to be pitted against one another with the implication that the two 
cannot co-exist, despite their differing, equally valid strengths, and the 
fact that they do indeed co-exist on a daily basis.

TARGET AUDIENCE
This work of critical design is targeted at individuals of all ages and 
genders who are passionate about written language, regardless of 
whether their preference lies with print texts, digital texts, or something 
in between. By drawing on the archetypal aesthetic of the book, the 
project engages those with an innate love of reading and challenges 
them to consider the significance of their medium of choice. 

CREDITS
Design, Marbling, Screen Printing & Binding by Alison Rowan
Animal Farm written by and © George Orwell
The Catcher in the Rye written by and © J. D. Salinger
Harry Potter and the Philosopher’s Stone written by and © J. K. Rowling
Peter and Wendy written by J. M. Barrie, © Great Ormond Street Hospital
Rosencrantz and Guildenstern are Dead written by and © Tom Stoppard
Created under the guidance of instructor Lewis Nicholson
Set in Janson Text LT and Texta
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SEARCHABLE EDITION
Excel in your wizarding studies with this entirely in-
dexed volume, which allows you to search any word in 
the text. It’s just like magic. Only a little slower. And 
slightly more unwieldy.

Harry Potter and the Philosopher’s Stone was chosen because the school 
setting is appropriate for the research applications of  the searchable 
book (which would, I’m sure, delight a certain Hermione Granger). The 
prevalence of world-specific language  also contributes to the suitability 
of the story to this format, whose index includes everything from the 
mundane “and” to the  magical “Alohomora”.
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SHAREABLE EDITION
Carbon transfer paper and perforated pages enable the 
proliferation of the book’s message, but animals beware: 
each copy becomes more distorted than the last.

Animal Farm was chosen for the shareable book in reference to the 
propaganda and conversion that takes place within the story as increas-
ingly harmful ideas spread from one animal to another, the integrity of 
their original values degrading just as each carbon copy loses some of 
the original’s detail. 
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SKIMMABLE EDITION
One of literature’s most digressionary narrators finally 
cuts straight to the action. As it turns out, there is 
very little. 

Anyone who has read The Catcher in the Rye is intimately familiar  with its 
narrator’s tendency to go off on tangents. As a result, its pairing with the 
skimmable book makes for an affectionate parody, emphasizing through 
the highlighting of the story’s action just how little there really is, as 
Holden hops from cab to cab, almost making phone calls.
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PORTABLE EDITION
Just as Peter will never grow up, this book is so small as 
to never be read.
Peter and Wendy was chosen for the portable book because of the sense of 
synonymy between a boy who can never grow up and a book that can 
never be read. The two are locked in an infinite state of potential which 
can never be fulfilled.
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INFINITE SCROLL EDITION
If you never quite understood the concept of Absurdism 
prior to opening this book, it’s likely that you do now.

Rosencrantz and Guildenstern are Dead, belonging to the Absurdist art 
movement, is every bit as ridiculous as the idea of an accordion book for 
long-form text. Constantly running in circles, both physically and 
linguistically, Rosencrantz and Guildenstern’s futile adventures are 
comfortably at home within a book this impractical.


